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Area, Research : Departmant of Educational Foundation, Faculty of liberal Arts,

PSU (Hat Yai). '

This is investigation on music played in Kongtek Ceremony (Teachius Style)
in Hat Yai city area is an anthrc;pology research aiming at studying the style, the way it
passed on to the next generation, and the role of music played in Kongtek Ceremony
(Teachius Style) in Hat Yai city area. The followings are found in the research.

1. The musical instrument used in Kongtek Ceremony (Teachius Style)
consists of three groups of instrument : the percussion instrument for the prayers, the
percussion instrument for the rhythm and the instrument for the melody. The melody is of
two types--the melody used in playing and the one played during the ceremony. The
latter is divided into four kinds according to the melody types: Tung- Luck melody,
King-Luck melody, Ua-ngou melody and Huang- Sua melody.

Note recording and reading was initially in Teachius style. Nevertheless, at
present, number-notes and note reading using the Thai language sounds are used. The
music played conveys the patterns of beliefs and behaviors shown during the ceremony
focuses on gratitude.

2. Atpresent there is no clear pattemn of the passing on of the Kongtek
ceremony (Teachius Style) in Hat Yai city. What exists is rather informal hand down and
there is no stimulus to motivate the new generation to become interested in this sort of
music. This aspect of culture is therefore dispersed without direction. In addition, the
person-to-person hand down of the knowledge takes tremendous time for an individual
to practice and cumulate the knowledge and skills. So far there have been a limited
number of people interested in this cultural heritage.

3. Atpresent Kongtek ceremony music (Teachius Style) in Hat Yai area
plays certain important roles. It helps create a solemn atmosphere in the funeral
ceremony. The music alsc provides the main melody for the prayers as weli as signals
for steps of the ceremony procedures. Furthermore, the Kongtek music is considered
means to raise consciousness of group being--from family to larger social units--leading
to the projection of the unity of the Chinese which could enhance the cultural and social

strengths.
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