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Chinese Music: A Case Study of Thong Sia Sieng Terng Foundation Ensemble, Hat Yai
District, Soagkhla Province
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Chinese Music: A Case Study of Thong Sia Sieng Terng Foundation Ensembile, Hat Yai
District, Songkhla Province

Abstract

The objectives of this qualitative research were to study the history of Thong Sia Sieng
Terng Foundation Ensemble, Hat Yai District, Songkhla Province, the styles of music played by
this ensemble, and how each type of instruments was played.

The result of the study revealed that Thong Sia Sieng Temg Foundation Ensemble, Hat
Yai District, Songkhla Province was old ensembie that was founded at the same time as the
foundation itself in 1956 by Mr. Boonhuan Saesow (Yongkiatphaiboon) who gathered 40-50
people who could play musical instruments to perform together. These people were founder
members of the foundation. All of them learned how to play a musical instrument from China.
In addition to knowing how to play Chinese music, some of them knew how to perform religious
rites. Together, they formed a large Chinese ensemble and performed to raise fund to establish
the foundation. At the beginning, all of the musicians brought their own instrument to play.
The group played music while performing religious rites blessing people’s houses in
communities in Hat Yai District wishing them happiness and prosperity. ‘

Regarding the styles of music played by this ensembie, since most of the musicians had at
least 10 years of experience and who were skiliful in playing almost all types of musical
instruments, they could substitute for each other. The style they played was not totally origina!

but rather adapted and blended with modem music. This could be identified through the time

signature :

The instruments used by Thong Sia Sieng Terng Foundation Ensemble, Hat Yai District,
Songkhla Province were bamboo flute (Huay Teck), fiddle, zither (Iew Khim) and drum. Each
instrument was played with special techniques. For instance, for the flute or Huay Teck, the
inner skin of the bamboo was finely creased and special cream was used to make the inner skin
of the bamboo stay intact to the flute. For the fiddle, the bow was moved using a shoulder to
swing it back and forth because the shoulder can transmit a little force to the right elbow. And
for the zither or lew Khim, it was played altemating between high and low octaves that was a
traditionat way of playing this instrument.
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