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Abstract

This research aimed to study the style of Surachai Chanthimathorn' songs,
which came out in the years 1973-1999. Eight-nine so-called “songs for life” were
studied.

The contents of his songs could be classified according to two periods of
time : from 1973-1980 and 1980-1999. In the former period, the songs dealt primarily
with the misery of farmers, tinted with the criticism of an unjust economic system. They
also underscored the value and loss of heroes, who battied against evil authority for
the sake of miserabile people, as well as an aspiration for an ideal society. In the latter
pericd, the songs valued patriotic heroes who shed their blood for the country; poor
people who toiled industriously within a capitalist economy that disfavored life; and
significance and vaiue of friendship among human beings. In addition, peace was
treasured and war that destroyed mankind and civilization was most despised.

Language components in his songs were found to enhance the quality of
communication; this revealed that care was taken in choosing words that aroused
emotion and persuaded the audience.

A casual style of language was most preferred in the songs. Use of common
everyday lexis was able to create intimacy and solidarity among the audience, this
being appropriate for grassroots communication. Semantic doublets were carefully
wrought for emphasis and vivid depiction. Words in a local dialect, especialiy the
northeastern, were used to make the songs sound realistic. Poetic diction in the songs
not only expressed the beauty of nature and the cruelty of mankind, but also added to

them the melodiousness and profound meaning.




Declarative sentences were used to describe nature, movement of people
and emotion. Short sentences with repeated final particles were reserved for request
with a pleading and persuasive force. Imperative sentences expressed final and
resolute prohibition. Negative sentences often conveyed unexpected or undesirsbie
outcomes or the state totally devoid of desirability while interrogative sentences invited
the audience to jointly explore the answers.

With respect to inter-sentence relationship, repetition of words and phrases
highlighted ideas and emotion. Deliberate contrast and concession invoked the
audience to ponder with care. The songs also made use of cause-effect and purpose
sentence constructions, which were often associatad with the value of struggle.

Figures of speech in the songs fused the experiences of people in the country
with the universal experiences of mankind, leading to the realization of human misery
and happiness as well as the great value of human beings. Simile, metaphor and
personification turned abstract ideas into concrete entities, thus making the audience
emotinally involved and triggering imagination and conviction. In addition, use of
symbolism not onty encouraged profound interpretation but aisc conveyed the
complexity of ideas and emotion.

The number of words and rhymes in his lyrics were quite flexible; emphasis
was given chiefly to the messages being conveyed. The salient feature, however, was
its internal and external rhyming which was judiciously in harmony with the messages.
When read or sung aloud, consonant and vowel sounds in his lyrics were fluid and
melodious.

It could be said that Surachai Chanthimathorn was a true poet who
manipulated his verbal skills to establish a spiritual bond between people. His songs
reflected the values that invigorated the audience's wisdom, and ultimately charmed

them with their captivating literary force.
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