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ABSTRACT

This research aimed to study the presentation of contents, concepts and languages
in Khanchai Bunparn’s 39 eulogies published in "Adorned in the World".

The study showed that Khanchai Bunparn presented the content in his eulogies by
using mourning expressions and address terms for the titles to show respect for the deceased. In
the introduction, he used a thesis statement, acrostic, allusion and reference to create credibility
and to capture readers’ attention and interest in the stories. To ensure continuity and
consistency,he presented his stories in chronological order and according to the significance of
the events that took place in the stories. Moreover, he gave examples of scenarios to show his
close relationship with the deceased, including important accounts of their lives to encourage
readers to see them on other aspects. Through the use of importance quotes and words or phrases
conflicting with the title in his conclusion,he engaged readers in his conceptual establishment and
thought-provoking quest.ons, offering them some guidelines for their living.

In terms of language use, Khanchai Bunpam used semi-structured language and spoken
language to create a friendly atmosphere. He used images to make readers feel part of the events,
implications to involve readers in the search of true meaning. Moreover, he used negative
sentences to express corflicting ideas, imperative sentences to suggest things we should do and
should not do, and questions to provoke deep thoughts about issues of life and to mock
individuals’ behaviors. Iikewise, the author used simile and metaphor to form concepts necessary
for an understanding of zbstract ideas, personification to convey the feeling of loss, onomatopoeia

as reference to the deceased, hyperbole to honor them, and paradox to display points of view
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regarding living.
In short, through his stylistic presentation, Khanchai Bunpamn's eulogies keenly provide
concepts of living, especially Dharmic principles and ethics for working and living, which had

constantly been followed by those who passed away in the course of their lives.
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