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Abstract

This research aims to study the script-writing style of the television documentary series
Loksalubsi in terms of its content and communicative efficiency. Twenty-two sets of
documentaries, each of which consists of two parts, have been selected. Twenty sets are about art
and culture, and two sets are about natural science.

These documentaries share the following structure: introduction, body and conclusion.
The introduction can be either an allusion to certain evidence or sources, a narration coupled with
dynamic visual presentation of activities or events, or a summary of the story’s theme. The body
is a narration with dramatic presentation of certain entities whose function is very much like that
of characters in fiction, or a narration plus supplementary interviews. The conclusion provides
concluding assertions with implied views, or concluding remarks with open questions for the
audience to ponder.

The contents of the documentaries are classified in this study according to these
categories: 1) social issues and solutions, 2) the value of nature and conservation, 3)
community’s spirituality and culture, and 4) historical lessons and thoughts on the transience of
life.

The investigation of the relationship between language components and the quality of
the message finds that to persuade and educate the audience, the texts have been carefully worded
as follows: 1) At the lexical level, synonymous compounds are prominently employed. Pali-
styled and Thai-styled compounds help accentuate the meaning conveyed, and create emotional
effects. 2) At the sentential level, concerning structure, use of complex-compound sentences
containing concessive propositions presents arguments effectively and stimulates thought. With

respect to communicative function, negatives, interrogatives, and declaratives with embedded



interrogative or negative clauses are the most effective sentence constructions for persuasion.
With respect to inter-sentence relationships, repetition of words in the narration contributes to
emphasis and association of ideas. 3) Use of adage and motto, simile, metaphor and
personification helps build up the atmosphere/mood and stimulate the imagination. Through such
use of figurative language, the ethnic identity, concerns about nature as well as philosophical
issues are expressed.

The close tie between the presentation style and contents mentioned here indicates that
language components at all levels play a crucial role in persuading the audience, in the contexts of
both knowledge formation and awareness construction. It can be said that the style of Loksalubsi
documentaries is the chief factor contributing to their aesthetic and ethical values, and in these
instances, careful presentation of social facts and consideration of intellectual impact on the

audience are interwoven
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