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ABSTRACT

The purpose of this thesis was to comparatively
examine King Rama I’s and King Rama I1’s versions of
Ramakian with respect to their content and literary techniques.
The similarities and differences were found as follows.

The two versions of Ramakian were part of cultural
revival in the early Rattanakosin period. King Rama I’s version
was complete in content as a result of the collaborated “poetic
revision” following the traditional concept of re-creating a
literary work of the Ayutthaya period in order to honor King
Rama | who ended the nation’s strife. In King Rama II’s
version, on the other hand,particular sections of the story were
selected and recomposed to make a concise text appropriate for
performance. As a result, it is less supernatural in content and
more life-like, whereas more philosophical profundity and
humor can also be found. Both versions were based on
Buddhist philosophy which clarified the behavior of the main

characters : Ravana, whose fatal infatuation led him and his



relatives to disaster, and Rama, whose kingly virtue and
perseverance led him to victory. The modernity of Ramakian
can be found in the techniques used to reveal the characters’
inner conflicts, especially those of the antagonists, who were
able to maintain their dignity, and the protagonists,whose
idealism was reduced without any concern about the effect on
Vishnu’s magnificence.

In a close investigation into the story from the
beginning of the reincarnation, it was found that the hidden
messages in King Rama I’s Ramakian were political
objectives relating to the moral justification of the ruling power.
The version of King Rama I1’s version showed artistic force as
spiritual enrichment which reminded the readers of the meaning
of life, particularly as Ravana was made more human in this
great work of the literary golden age. Despite some different
literrary and intellectual values of the two versions, it was
discovered that Ramakian was a creative work of art, which

always challenged interpretation.





