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Absract

The objective of this dissertation is to study the development of Pratuang
Emjaroen’s philosophy of art through his paintings. The focus of the study was on llI
paintings which reflect the concept of the artist’s philosophy of art during the years 1963
— 1990, divided into 3 periods: The beginning period from the years 1963 — 1972
consisting of 15 paintings, the middle period from the years 1973 — 1980 consisting of 40
paintings and the last period from the years 1981 — 1990 consisting of 56 paintings. The
researcher analyzed the concept of his work, the principles of his art composition and
came to conclusion about his work according to the philosophy of art.

The research revealed that there were 3 periods of the development of Pratuang
Emjaroen’s philosophy of art:

The beginning period from the years 1963 — 1972 : the artist’'s work provided the
concept that reflected the suffering life from his own story and the story of the society that
surrounded him, such as the paintings of * Life” and “Family”, and the paintings of the
world’s violent events, such as the paintings of “lron Tree”. During this period, the
researcher found that Pratuang Emjaroen’s work employed naturalism. The artist
expressed this concept through most of the paintings in semi — abstract forms.

The Middle Period from the years 1973 — 1980 : the artist's work reflected the
essence of simple life of the rural people who were farmers and garderners, through his
paintings of the hut, the plough, the rice paddies, the unhusked rice and the cart’'s wheel.
They were the main parts of Pratuang’s work which reflected man’s errors. They serve as
a guide for human’s correct behavior as can be seen from the paintings of the “Red
Morning Glory - Rotton Gun” and “The Dharma and Adharma” The researcher found that
most of the artist’s work in this period used realism in semi — abstract forms.
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The last period from the years 1981 — 1990 : the artist’'s work was abstract and
the paintings employed the technique of Naturalism, as can be seen from the paintings of
the woods and hills, ricefields, and fruit orchards, the sea, streams, plants and spaces.
These were painted in semi — abstract and abstract forms which require some
imagination from the viewers as well as the paintings’ abstract titles in order to

understand their concepts.
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