a a

4 d = = v o dA a a
‘ﬁ@?‘nﬂ‘n—!‘wuﬁ ﬂ']ﬁﬁﬂknlﬂiEJUW]fﬂJﬂ'J’]ﬂJﬁllW‘l!‘ﬁWﬁ}@QGlUWIWHEJ']EJVlVIEJLLﬁ&’WIWHEJ']EJ

a o
A3
Y A % a v A
A UNANBIIM Yy IAd
19131 MBIBINYY
Umsdnm 2546

UNAALD

Y = s 9

a a A = ~ v o A a a a 4
mmuwuﬁuuﬂﬂﬂmsﬂiaumﬂummﬁuwu‘ﬁwuaﬂumwumﬂ”lmuazmwufnfmimJ Tﬂﬂ

a

o = a 4 a a a a [ a =3
UTVIE]BQﬂ']ﬁ')LﬂﬁTgﬁ@zll”luﬂﬁGIfU'Jﬂﬂ'] ﬂ@]TVIﬁJ']Ll,ﬁ$ﬁ\‘]ﬂ3J'JVIEJ']3J']Gl,G]95}Gluﬂ']5@]ﬂ'J']3J

a Jd

= a ~ Y A Y o A £ g a A a
NANITANHUNNUIINAIUNNHDIVNIUIU 55 13D "]NLIIHHTI"INUI,T]EJ 7 159UATUNUNTUY
4

A 1 a 3 o A ) Y 9 3 % - 1 a
48 1I3DINVIT NWUSIINITDIINUTITY 41 Li?J\?T!’llﬁuﬂua\iq@‘ﬂﬂ\uﬂu@%@ﬂ leumz‘ﬂumam

~ o & v Y 9 ~ ldy % 9 o @ 2R v I v Y [
LASNE NUIUNHUTUAIT Y ﬂjﬂlﬁﬂﬂllulaﬂﬂmﬂ'J'NLLNUﬁ']EJV]']a']fJGI'Jlﬂﬂﬂﬂﬂﬂlﬂu@?i]ﬂﬂaﬂ Tu

'
=~ ~ == ~

[ 4
VMUENN ﬁﬂlliﬂﬂUT‘V]LWEJQSTIJW’U’J"Nﬂﬁﬂi&ﬁ"ﬁl’f)ﬂﬂﬂ\if!ﬂﬁﬂﬁ WIWBMADUNIREY uANUAIAZATH

a o 19 a3 Y Y A (=) o [ [ = 3 c?/’ a
Tutmudwanlidestiudysiednennouny luliunuimme drwsudrazasaasiunalutini
a JA o [ v A AaqQ o1 lt:y 9 A ] agd o I @ 9
Tnenaznsuiiidnuziwiude vinilyuidesleieniondua ansndneziiludnendszndgn
o A I A & ] I a o’: a 3 ~ v " Y A 1
Ny nielumgedauvzums iz luanuAauUAANITUEATINYNUDIINTIINIINT 00D ULD
qg/’ < a a o % a 4 ] Aa A 1 @ ]
nsgtiunauiesanganoslumniinensudiiunilgirauiotediniine drudnenthere
) v J ]
Tagna ldmitludszmn quaian”
] v o JAY VA o ° v o Y A Y "y
ATUANVTUNUFTAUOINUNUMUNIHUANUTUDANVTUNUTAIUAVVDINLBININAIIATY
< 9 ] 2 <3 v o I 1 9 o Y1 Aa ldy 9 Y
ynanleeuaLIusaInuaasaNuduTusuuuunaeasuiauIn T ldNinuvaiaznould
<3 [ @ a'dlsl a o A =\ [ A A [ 9 ] A @ 9
WuaNuduRusntosmuauduase dude TmIuvstursosanfutig Femaedueuas
qg)’ < [ [l 4! % o
Tuvnensan lulaladaduuazduae
a o I @ a A v A 9 o
nMsAAiamlssauranluinune unusewazeyma JUuUD tazmsaiiedn-

9 ]
AT wmmmuﬁwmﬂmmuﬁamazaHmﬂﬂizmmﬂmﬁu na1INe NN “anunlsHuvog

o ¢ ~

X o o 1 4 <} '@ 1
Tyarza1” Fsduiusnuunwses “dosganosrusi’ uay “‘aumuunauazaulandougnasing

{ 1 v o Jdo 1 4 @ J v v a
Tunga” FIUDUNA “msutassn” ﬁmmﬁuwu‘ﬁﬂuuﬂuﬁm “E‘]_IﬁﬂHﬂlJ’lWU@ﬂ"Uﬂﬂ‘Uﬂ’ﬂiﬁ]iﬂ"

q

E4
IS 1

= o ~ = “0/ ” ‘" = = ”
’Ll’t‘)ﬂiﬂﬂl!EJQ?J@HﬂWﬂEJ’E]EJ?JﬂﬁENﬂ‘S%ﬂﬁﬂf’) AUQY " Hag "NMIAUTN

A Jq 9 = a ' a 3 @ A o ' Y

maﬂizqﬂﬂlwqyggﬂuuuumuwmw UMUNADIANUTITUNANEUETIMAUDNYTEMS
d' 1 Aaa o 4! =\ 1 A 1 Q' 9 [ 1 d' v A
LIDIYNFIAVDIAUDNPIUTTNTINAD FIUTUAU NTNIUYNY  UASADUIU ANUUANANNYALIUAD

9 a ] dy Y 9 v a A 1 [l
Iﬂi\i’dﬁNﬂJf’J\?HﬂWUllﬂﬂﬁﬁﬂﬁmlfﬂQluﬂﬂ1ﬂﬂﬂhlﬂlﬂuﬁ'€)u“] TﬂﬂlﬂWW%ﬁ@uﬁuNﬂNliﬂﬂﬂl@ﬂW’E]LUJ

3)



o o A a o d @ :/' Aa 1A a P o W
VBINIUDN mmmmz%amﬂmmmmmﬂ ﬂguuHV]WHVlVIEJ%QfJTJﬂ'NUTHHﬂﬁ3J3J‘;§\13Jﬂﬁﬂqﬂ?ﬂﬂﬂﬂl@\i

g

Y 1
nuFouiiosafer AudlazaInuNAIazAs lumwiletoag uuy” (flat) uamsAnuIdudinuIne

Y

a a dyl o a a < a 1 dyd o ]
uaz%mmmmmmwmqmmuamm‘nsnamﬂum@ﬂﬁ'umumammmmmu«m LYU ﬁﬂﬂﬁﬂﬁjﬂﬂ

Y ) [ dy ) 1 1A 1o 1 o A &
ALINNAN !LiJ!afJ\ﬂfl]i'lfJ UWUTT]W't’)LLN%“N%QWUT@&L%WW%U‘WU'WlW'f]ﬂﬂf]ﬂi]u@'lﬁgﬂﬁ@'lgiﬁ‘ﬂlﬂu
Y A

NBIYLVD

=F=U

1A a J 1 @ A @ a o
LLfII'J"IUVHL!]lWﬂlla%ﬂillllfﬂ%l,mﬂ@lNﬂullN‘ﬂﬁ$ﬂ']ilmﬂllﬁ'3u1ﬂﬂéﬁﬂﬂuﬂ']ﬂ ASAUATIZH 1Y

aa Y a 9 Qldal dgl
‘1]iZE‘TTLl143J1J’E]\‘1‘VTa"IﬂllWH’JElﬁi"Nl,ﬁ'ﬁJﬂ’NiJl"lﬂGlﬁ]Glﬁﬂﬂx‘lﬁllu

“



Thesis A Comparative Study of Sibling Relationships in
Selected Thai and Brothers Grimm’s Fairy Tales.

Author Miss Natthika Boonrasamee
Major Program English
Academic Year 2003

Abstract

This comparative research focuses on sibling relationships in Thai and the
Grimms’ fairy tales. The analytical approaches employed in the interpretation are
folklorist, psychological and sociological.

There are altogether fifty-five fairy tales: seven Thai tales and forty-eight of
the Grimms’ counterparts, all having the protagonists with at least one sibling. It is
found that forty-one of these tales reveal the youngest children as the protagonists,
whereas all the stepmothers and almost half of the elder siblings are the antagonists.
The stepmother is the arch-opponent who usually instigates a plot to destroy the
protagonist while some elder children may want only to obstruct him/her or support
their wicked mothers. However, some elder siblings are the protagonist’s supporters
or have no significant role. Genderwise, the female characters in both Thai and the
Grimms’ fairy tales are similar: besides being the wicked (step)mothers, or wicked
witches, they are often passive or victimized protagonists. This suggests a traditional
view on women as either “terrible” or weak. Yet, there exist a few relatively heroic
youngest sisters in the Grimms’ fairy tales that surprisingly devote themselves to the
difficult tasks of rescuing their brothers. As a rule, male protagonists are mostly quest
heroes who bravely act: venturing and searching.

Regarding sibling relationships, negative relationships is equal to positive
ones, and some insignificant relationships. This mirrors sibling relationships in real
life: rivalry, cooperation, and more or less indifference.

The eclectic analysis focuses on three main elements of the tales: theme and
motif, form, and characterization. It is found that the selected tales share common
themes and motifs. Two themes correspond to the folklore motifs of “The Reversal of

Fortune” (“The youngest sibling triumphs over the elder siblings” and “The selfish



and greedy person will be finally punished”) and one theme, “Appearances are
Deceptive”, corresponds to the motif of “Transformation”. Besides, two other
supplementary motifs are recurrent: “number” and “resurrection”.

Based on the formalistic theory, the tales are found to have three similar phases
of the protagonist’s life—initial situation, adventure and ending. The main differences
of the two groups of tales are that Thai tales have episodic plots, usually with a long
initial phase about the protagonist’s parents, unusual birth and childhood while the
Grimm brothers’ tales are mostly shorter, and have only one conflict. Regarding
characterization, although the characters are flat, the psycho-sociological approaches
shed light on possible reasons why there are such recurrent patterns as the youngest-
child protagonist, the wicked stepmother, the parents’ vague roles especially the
father’s, as well as magical elderly helpers.

Although the Thai and the brothers Grimm’s tales differ in many respects,
mostly due to their social conditions, there are various similar patterns. With an

eclectic method of tale analysis, we can approach better understanding.



