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ABSTRACT

This thesis aims to investigate the communicative functions of the language in the
plays in relation to the plays’ messages and values. Five plays performed by Makampom
Group during 1993-1997 are selected for study; they are 1) Phitsathan ...Oei, 2) Chao Lo, 3)
Chanthakhorop: Cho...before time!, 4) Malaimongkhon, and 5) Hun Lai Ka.

The aim of the selected plays is to convey messages to the youths. Three main
themes can be identified. The first theme deals with psychological problems that could be
redressed if a person gains an insight into the problems and follows an appropriate
philosophy of life. The plays emphasize understanding of one’s goal in life, true values that
one should adhere to, and familial relationship. The second theme treats an instance of
social inequity brought about by development that drastically affects farmers’ life. The third
theme concerns the discovery of one’s value or essence as well as obligations he has to
answer for in life.

On investigating the components of the plays, it is found that dialogues between
characters and choruses, coupled with the songs’ lyrics, are harmoniously and artistically
employed to convey themes, plots and characteristics of the characters. The language in
the plays serves to convey the plays’ messages and constitutes their values as follows:

With respect to the ‘emotive’ and ‘poetic’ functions, the plays’ language depicts the
characters’ salient emotional states, which are compatible with their traits and conflicts in
the stories, such as Chao Lo’s lack of self-confidence, and despondency; Chanthakhorop’s

undue inquisitiveness, Mala and Mali's suffering and resentment; Dao Ruang’s loneliness and



melancholy; and Hun Lai Ka's frustration. Through this language use, the audience gains
profound understanding of the characters and feels sympathy with them.

Another function of the language in the plays is to express the relationship between
the characters, and the characters and the audience. In inciting moments, such conflicts
between characters as misunderstanding between Chao Lo and his mother, inducement of
Chao Lo by his misguided peers, mutual accusation and self-abasement of Mala and Mali,
estrangement between Dao Ruang and her parents, and subduing of the Demon by Hun Lai
Ka are vividly expressed. In addition, the plays’ epilogues directly addressed to the audience
encourage them to ponder and relate the kinds of life depicted in the plays with their own
experiences in the real world.

With respect to the ‘referential’ function, the plays allude to famous classic literary
works, making use of the audience’s familiarity with the characters’ distinctive traits and the
stories’ plots to impart new meanings, especially the universal problems of mankind such as
infatuation and gullibility, sexual abuse, premature experience, and bonds between man and
animals. Established literary works are cleverly adapted to account for such social problems
in modern world as drug abuse, child prostitutes, development and consumerism that
destroy people’s way of life, and conflicts within the family. Reference to contemporary
cultural contexts makes the audience realize the gravity of the problems and at the same
time urges them to find their own ways of solution.

It is evident that the three language functions are integral to the communication
process, where awareness of contemporary problems and their origins, understanding of
human follies, and appreciation of human virtues are invoked. In concert with the plays’

tenors and values, the language in the selected plays has successfully fulfilled its functions.
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